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Part 1. Introduction

Getting Started: D. H. Lawrence in 1910

D. H. Lawrence started work on the project which would produce Sons and Lovers 
in the autumn of 1910. At this time he had published just two short stories and three 
sequences of poems, but he had written a great deal and his career as a writer was 
beginning to take shape as his range of writing contacts widened. Since October 1908 
he had been working as a teacher at Davidson Road School in Croydon: he hated the 
work, but it brought him financial independence and the location allowed him access 
to the publishing world of London. In June 1909 his childhood girlfriend, Jessie 
Chambers, had sent several of his poems to Ford Madox Hueffer (later Ford), the 
influential editor of a new journal called the English Review, which published work 
by (among others) Joseph Conrad, Henry James and H. G. Wells. To Lawrence’s 
delight, Hueffer was impressed with the work he saw and asked to see Lawrence 
at his London offices. Through Hueffer, Lawrence published poems in the journal, 
together with a short story entitled ‘Goose Fair’; he was also introduced to London 
literary circles. In December 1909 he sent the manuscript of his first novel (entitled 
‘Nethermere’, later The White Peacock) to the publishing firm of William Heinemann, 
together with a supporting letter from Hueffer; it was accepted in January 1910 and 
would be published a year later, in January 1911. Between March and August 1910 he 
had also written the first full draft of a second novel entitled ‘The Saga of Siegmund’ 
(later The Trespasser), based on a diary kept by one of his teaching colleagues whose 
lover had committed suicide in August 1909. As he started the first draft of ‘Paul 
Morel’ (his initial title for Sons and Lovers), his second novel was under considera-
tion with Heinemann.
	 These details underline the speed with which Lawrence’s literary career was 
launched, but the transition from teacher to professional writer was far from easy. 
Before he resigned his teaching post due to ill health in February 1912, Lawrence 
had to fit his writing around his busy work schedule. He had no experience of deal-
ing with publishers and had little or no understanding of literary commerce. Without 




