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Carole Jones

‘Anlmaginary Black Family’: Jazz, Diaspora, and the
Construction of Scottish Blackness in Jackie Kay’s
Trumpet

An interview with Jackie Kay in The Guardian newspaper in January 2002
opened with the following anecdote:

JackieKay tellsatale of mistakenidentity. ‘| went to sit downinthischair

in aLondon pub and this woman says, “You cannae sit doon in that chair

—that'smachair”. | said “Oh, you' re from Glasgow, aren’t you?’ and she

said, “Aye, how did you know that?’ | said, “I’m from Glasgow myself”.

She said, “You're not, are you, you foreign-looking bugger!”’ Kay roars

delightedly.t
Thisanecdoteisafamiliar onenow. Kay retellsit on the British Council website,
for instance, asan introductionto the poemit provoked, called ' InMy Country’ .2
The story describes an ongoing fact of Kay’slife and a dominant theme of her
work—the inherent contradiction as some people see it in being black and
Scottish.® Kay nolonger livesinthe country of her birth because, assheexplains
in the same interview, sheistired of having to assert herself as a black person
In Scotland. She says, ‘I love the country, but don’'t know if the country loves
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